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Lettung:Ludwig Rutt.

Michael Haydn: Missa St. Aloysii,
Felix Mendelssohn Bartholdy: 3 Motetten op.3
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Michael Haydn (1737-180€)
Missa St. Aloysii
tr. 3 Solostimmen, gleichstimmigen Chor, Sireicher und Orgel
Kyrie — Gloria ~ Credo - Sanctus Benedictus ~ Agnus De

Fellx Mendeissohn Bartholdy (1809-1847)
Drei Motetten op. 39 Nr. 1, 2 und 3
far Solostimmen, glelchstimmigen Ghﬂr und Orgel
Nr. 1: Menl Domine - Nr. 2 Chor: Laudate puerl - Terzett mit. Chor: Beatl omnes
Nr. 3: Chor: Surrexit pastor - Duett’ Tulerunt Dominum  Altsolo: Surrexit Christus
Chor: Surrexit Christus
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bedeutend, gehort zu den
ten Personlichkeiten der ersten
Jahrhunderis. Versiert auf allen
€n ':fa{..heimr‘.gsfﬂrr'nen_ vom
tlrl'l+“' alen Hlawvierstick bis zZu den
ruchsvollen Formen der Sinfornik, Kam-
und inhaltsschweren Chorwerken,
it sein Schaffensdrang nicht weniger der
henmusik. Die hier eingespielten drei auf
he Texte komponierden Chorsdtze
32 entstanden 1830 und wurden 1837
Uberarbeitung unterzogen. Sie sind
t:-—ﬁnuemt iche Zweckmusik und ebenso
nschaulich religitse Erbauungskunst
r religidser Empfindung geschafien,
ch wirkungsvoll das Gelihl anspre-
nd, zeichnen sie sich durch melodisch
gangige Wortvertonung aus und dberzeu-
r satztechnischen Sorgfall durch
5 Stimmiihrung, wobei die obli-
Orgelbegleitung die klangliche Wirkung
t und das Ganze damit zu voller Schiin-
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The Hanover Girls’ Choir, founded in 1952,
has long been much o the farefront of Ger-
an youth choirs. In numerous concerls in
Europe and as far afield as the Far East it has
aiven proof of its high artistic quality. Th
ret of this suc 513 to be found In the w
of choral experience and ability of their con-
ductor, Ludwig Rutt, to unite the voices of the
sixty or so girls with a ine degree of under-
standing and fegling. The well-appraised and
unmistakably individual flavour of the Han-
aver Girls' Choir is guaranteed and main-
lained by the strict system of selection, with
auditions, and the constant training of musi-
cal requirements

Whilst this training of the Iindividual voices
and the balancing of the range of voices
(soprano to alto) in the group is camried out
with great care by Gudrun Schrifel-Gatz-
mann and several of her assistants the high
standard of achievement which this choirhas
as a whole gradually grows. It is due lo this
oftan very exacting 'groundwork’ that Ludwig
Rutt is able to accomplish the most difficult of
musical tasks with apparent ease. A charac-
teristic of his work'is the richness of tonal
variety which Ludwig Rull manages to
achieve from the girls, malched by an astound-
ing clarity ol pitch and the pleasing compre-
hensibility of sung texts themselves. The
limited vocal range of the girla® choir, which
naturally does not include tenor or bass
voices, necessitates in additiona high degree
of artistic integrilty. in the amangement of
warks. Instruments are however occasion 11I1,,r
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leadership of Ludwig Rull, has enjoyed for its
concearls for nearly 30 years must be seen as
the resull of consistent efforl, abundan
anthusiasm for singing and the willingness of
the young qirl singers lo voluntarily take upon
themselves the hard rehearsal work and to
accept the necessary discipling

Michael Haydn (1737-1806), the younger
brotherofthe Viennese master Joseph Haydn
wias in no way overshadowed by his more
famous brother. Both were instructed in com-
position by the same teachers (working from
J. J. Fux's "Gradus ad Pamassum”) and yatl
their respective development was very diffe-
rent. As a long-standing church musician in
Salzburg  (1762-1806), Michael dedicated
himself largely to the composition of
devolional church music. The Missa St
Aloysii on this record, a masterpiece from the
middie phase of his work, is the resuit of his
self-confident abliity to compose strictly in
accordance with the demands ol the liturgy,
its theological content andalsoforthe general
appreciation of both laymen and music con-
noisseurs. Without going into details about
the pattern of worship in Salzburg, itmay sul-
fice to say that the compact nature of the
musical arrangement of the Latin text isdeco-
ratively incorporated into the liturgical proce-
dure and yet can neverthel bezean, inthe
sense of aconcert piece, asaworkofartin its
own right

The setting forthree highvoicesiscounterba-
lanced by the basso continuo of the organ
and by two violins, that is, it relies on.a mini-
mum: of instrumental accompaniment This
minimal accompaniment, which the compo-
sar intended for technical reasons (perior-

mancesinexpansiveandechoingchurches!)
permits however of considerable expansion

inthe tonal quality and volume, Our recording
makes use of this possibility while leaving the
general style Intact. In this way the work has
its chief effect in the skilful division into choral
and solo parts, which are accompanied by a
full-bodied string ensembla and organ.

Felix Mendelssohn Bartholdy (1809-1847),
equally well-known as camposer, conductor
and musical figurehead, is one of the most
interesting personalities In the first half of the
19th century. Skilled In all musical forms,
ranging from the sentimental place for plano
o the more demanding forms of symphoeny,
chamber music and textually complicated
choralworks, hiscontributionto church music
isby nomeanssmall Thethreechoral setlings
ol lLatin texts recorded’ here, from opus 39,
were compased in 1830 and re-worked in
1837 They constilute an example of everyday
church service music and yvet are al thesame
time art inthe form of religious edification. Tha
product of sincerereligiousfeeling, eppealing
musically to our emotions, they are 10 be not-
ed for their melodic and well-fitted setling ol
words to music. The choral amangement
shows an impressive finessa in the trans-
parant placing of the voices, whenaby Lhe
obligatory organ accompaniment comple-
ments the tonal effect, creating a sanse of
whaolesome beauty.
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